A documentary on a
cinematographer is a rare
tribute. Arindam Saha
Sardar’s film adds to the
archive of the biographical
documentary in India, says
SHOMA A CHATTERJI
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NErPooja completes 80 years

Pali sacred book, Avadhan Shatak.
Bengal Studio of Uttarpara, a
Kolkata suburb, had organised an exhi-
bition of photographs of the film and
the salvaged copy of the original manu-
script ‘as a tribute to Natir Pooja, the
film. The exhibition, conceived, curated

By Shoma A. Chatterji

w outside West Bengal know

that Rabindranath Tagore di-

rected a film based on Natir

Pooja, a dramatised version of

his long poem Poojarini. This was an all-
woman play he wrote on the request of
his daughter-in-law Pratima Devi who

3 jna
scene from his only

wished to perform it on the poct’s 70th : Rabindranath Tagore
birthday. The first performance was in directed a film based on
Uttarayan at Konark, Shantiniketan. It 8 . .
was later performed at the Tagores” Jo- Natlf Poo;a, a dramatised
rasanko residence in Calcutta followed version of his long poem
by another ticketed performance at New 2 gt 2
Empire aimed at raising funds for Viswa Poojarini. This was an
Bharati. all-woman play he
An impressed B. N. Sircar, founder- wrote on the request Of
proprictor of New Theatres, invited 4 =
Tagore to direct a film version in 1931. his daughter-in-law
The studio was flooded with crowds Pratima Devi

who wanted to have a glimpse of Tagore
who directed the film at NT Studio’s
floor number one. He played the role of
Upala which was added later and
assembled  his  acting cast  from Chakraborty, danseuse and academic
Shantiniketan. Nitin Bosc cine- . = — — Amita Dutta, national award-winning
matographed the film and Subodh the footage was 10,577 fect long. It was  Natir Pooja is the 2,500 year old story of  Tagore archivist and curator Arun
Mitra edited it. Breaking the conven-  released at Chitra Talkies on March 14,  a nari (danscusc) who sacrifices herself  Kumar Roy and Sushobhan Adhikari. A
tional rules of cinema, Natir Pooja was 1932, Sadly, prints of the film were because of her devotion to Buddha. DVD of the photographs was also made
filmed like a stage play. After editing,  destroyed in a fire at the New Theatres.  Tagore based the playon alegend in the  available for sale at the venue. °

and organised by archivist Arindam
Saha Sardar was inaugurated on June
11 by Tagore historian Rudraprasad




ration artist makes biographi-
cal documentaries, curates ex-
hibitions of rare artefacts, col-
lects old still and movie cameras, and
everything he finds of

proper and the studio now has a perma-
nent address on the ground floor of his
residence.

The most recent work of the sel!

taught archivist and restoration art|

-mtumermelmmof lhc
Baudhha Dharmankur Sabha, he exhib-

Past Master

He collects objects of archival interest and gives them new life.
Shoma A Chatterji

i meets a restoration artist for whom old is gold
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stored prints of title pages of invaluable
in Buddha.
A similar exhibition was held in May to
celebrate Buddha
an. This collection deserves a place
the calligraphic, graphic and
history of Among the
painters were Abanin
th
Haldar and Srimati Gouril
Arindam says
hefirst thought of
exhibiting re.
stored prints
while researching
adocumentary on
Soumendu Roy,
the ace cinematog-
best known
with
Satyajit Ray.
“While research-
ing the documen-
tary, I collected
Vorking sl of
Sour;.e!;:,lum = l:;:mle voices on gramophone
with it reco: of the singers
He gave every: were played for the audience and lyrics
ing away to me of two songs of each singer were dis-
— filters, nega. of played alongside the portraits. The list
light - includes Rani Sundari, Manada Sun-
and eight movie never studied e than a technical in dari, Uma Basu, Rajeshwari Dutta, Su-
incl film or art or  Arindam he firsthought mwmmum-mm prabha Sarkar, Sahana Devi, Amita Sen
ing two 8mm cam- 3 mm Debi (Ray's wife). The names.
s e S aieHetve researchga Saciiv The speting fammel pr by
e an intensive pe
o learning proc- on Souendu against a Mllchell camera, which Roy talentovercame other social stigmas that
soe the quality of the restored prints. ess guided by Soumendu-Sir; and I felt Mm“ - began his, jmmeywlm(meemh-run mol‘th-oﬂnrﬂmbmghl into
why not hold an exhibition of these re- these films and related exhibitions ", ‘for his wk from
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l-hm‘:adelhm ! $, B4 3 closingon thestrainsof AloAmar  ladies sang own songs. Kanan
linked to Ray — on Soumendu Roy, Sub-  elaborates. " Alo’ Binodini Dast,
rata I Subrata Mitra,  genius who is no more. T ghost-like  ed with light all his life. Niharbala came from films but were
films were self-financed, helped by his  one discovers the difference between figure of Satyajit Ray is sn hovering In 2011, Uttarpara Bengal Studioheld  recognized for their musical talents too.
mother and friends. “I make documen-  mappingthelife of aliving technicianon  around the filmscapes. Subta Mitrais  an exhibition on music, an offshoot of truly has promises to keep
tarles and because] o a  moreof a Arindam's 78 RPM records befc sleep.
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Through the eyes of an archivist
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